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,Egy kotetre valo...”
Babits Mihaly 1900—-1903 kozott irt verseinek

keletkezéstorténete

Babits Mihaly miivei kritikai kiadasanak elémunkalatai kozel harom évtizede, az 1980-as
évek masodik felében kezdddtek meg az MTA Irodalomtudomanyi Intézete keretein beliil.
A koltéi életmli szertedgazd textoldogiai munkalatai és a keletkezéstorténeti jegyzetek
megirdsa a sziikséges segédkonyvek hianyaban (kézirat katalogus, bibliografia, életrajzi
kronolodgia stb.) sokaig csak akadozva haladhatott eldre, raadasul a legtobb szakmai
problémaval is a korai miivek esetében kellett szembesiilniiik a filologusoknak. A
palyakezdd koltének ez a legkevésbé dokumentdlt életszakasza: nemcsak a konkrét
¢letrajzi adataink hianyosak gyakorta, de sok levél is elkalloédott, az egészen korai (s
javarészt publikdlatlanul maradt) versek pedig szinte kizarolag utdlagos tisztdzatok
formdjaban maradtak rank — épp emiatt ezek keletkezésének folyamatat nem is kovethetjiik

nyomon, s a Babits altali datalasuk is csak nehezen revidealhato.

A koltd hagyatékdban tobb mint szaz kiadatlan koltemény taldlhato; jelentds
hanyadukat azoknak a korai miliveknek a csoportja alkotja, amelyek az Angyalos kényvként
ismert kéziratos gyiijtemény elsé fiizetében maradtak rank, Troubadur-kor cimmel. A
szakirodalom mindmaig az elsdé fiizetben taldlhatdé versekkel bant a legmostohabban:

Babits tizenhét és husz éves kora kozott irt zsengéibdl legfeljebb szemelvényesen,



illusztracioképp jelentek meg egyes darabok és Raba Gyorgy nagymonografidja sem
foglalkozik veliik, holott a fiizet Osszeallitasara az egyetemista Babits sok id6t és nagy
figyelmet forditott. Hogy Babits pontosan mikor és miért tisztazta le e korai verseit,
mennyire rostalta meg 6ket, s hogy a ciklusokka rendezés és a cimadas mennyiben lehet az
utolagos szerkesztési munka része, szintén nem tudhatjuk pontosan, legfeljebb

kovetkeztethetiink azokra.

Feltevésiink szerint Babits 1902 végén, ha szorongva is, de eldszor fontolgatja
komolyabban, hogy a nyilvanossag elé 1épjen. A Troubadour-kor cimmel ellatott
gylijtemény jorészét is ekkor kezdi Osszerendezni, vagyis valamivel kordbban, mint azt a
szakirodalom eddig feltételezte. A fiizet végén 1903. aprilisi datalasti verseket is
talalhatunk még ugyan, de erre az lehet a magyarazat, hogy a vizsgaidészak miatt Babits
atmenetileg felfliggesztette a versek letisztazasat, majd a késdbb — folytatva megkezdett
munkéjat — az idokdzben késziilt 0 verseket is még melléjiikk masolta. (Mindezen feltevést
az egységes az iraskép, tipografia egyarant megerdsiti, és ha eldfordulnak is kisebb
javitasok, azok rendszerint masolas kozbeni ejtett tollhibakbol erednek.) Ugy tiinik, a
versek gyakran a cimiiket is kozvetleniil a fiizetbe masolas el6tt kaptak. A ciklusok egyes
darabjairdl sem eldonthetd mindig, hogy valoban egy idében sziilettek-e — sokkal inkabb
gyanithatjuk, hogy egy-egy téma, motivum vagy élmény alapjan rendezte Ossze és latta el
Oket Babits 0sszegzd, kozos focimmel, gyakran a versek tartalmdra, keletkezésiik helyére

vagy idejére utalva ezzel.

Erre az 6sszegzd attekintésre 1902/3 forduldjan valdsziniileg tobb okbdl is sziiksége
lehetett a fiatal koltének: fontosnak tlinhetett sajat koltdi szerepkeresésének szempontjabol,
de bizonyos életrajzi mozzanatok is kdzrejatszhattak benne. A fiizet verseit 1900 jaliusatol
inditja, vagyis azt kovetden, hogy leérettségizett és 1903 tavaszan zarja, abban az évben

amikor, husz éves lesz és egyetemi alapvizsgajat letéve elhatdrozza, hogy inkabb a



filozofiatorténet felé t4jékozodik. Mikdzben a  versekbdl kiolvashatéban egyre
elégedetlenebb 6nmagaval, illetve addigi lirai teljesitményével, feltiinden termékeny is ez a
peridodus, a késdbbiekben soha ennyi verset nem ir ilyen rovid id6 alatt. 1902 végére
mintegy szazhusz verse gyllt mar 0ssze, vagyis teljesen indokolt, hogy elérkezettnek lassa
az idot koltéi termésének linnepélyes attekintésére, melynek a dokumentéldsa lett ez a

fuzet.

Tudjuk, a kozlési vagy és a nyilvanossagtol vald félelem kozotti fesziiltség
kamaszkoratol tetten érhetd Babits irodalmi tevékenységében. Verseit titokban, maganak
irta; az onképzdokorben, majd kezdetben a Négyesy-szeminariumokon is csak birdlataival
¢s forditasaival tiint fel, a szélesebb nyilvanossag elé pedig kortarsaihoz képest megkésve,
huszonot éves kordban 1épett. — Az Angyalos konyv elsd fiizetének mar-mar feledésre itélt,
¢és javarészt még ismeretlen zsengéi nem csak egy meghatarozo jelentdségli ir6i életmit
genezisébe kindlnak bepillantdst, hanem a kronologiai rendszerezésnek koszonhetden a
miivek Uj Osszefiiggéseire is fény deriilhet és ijabb értelmezési lehetéségeket is kindlnak,
akar a késobbi, ma mar klasszikusnak szamitd munkak esetében is. A versek
keletkezéstorténeti  hattere a koltd miiveltségének, szerepmintdinak, esztétikai
izlésvaltozasanak feltérképezésében szolgalhat komoly segitségiil az eljovendd kutatok

Szamara.

Az Angyalos kényv els6 flizetének 137 versébdl az elmult hatvan évben minddssze
16 jelent meg a Babits halalat kovetd gyiijteményes kiaddsokban. fgy tehat a leendé
kritikai kiadds szdmos Ujdonsaggal szolgalhat, és nemcsak az egyes miivek, de a fiatal
Babits szellemi tajékozodasat illetden is. A keletkezéstorténeti jegyzetek tobb helyen
korrigaljak, illetve tovabb pontositjdk az egyes darabok eddig ismert megirasi idejét, és
Babits késébbi miiveinek alaposabb megismeréséhez is fontos tdjékozodasul

szolgalhatnak, néhany esetben pedig épp e verseknek kdszonhetden modosithatjuk majd



példaul az olyan jelentds verseknek is a datalasat, mint amilyen A /irikus epilogja, melyrdl
eddig ugy véltikk 1903 juniuséban sziiletett, val6jaban azonban 1904 februarja a helyes

idOpont.

Dolgozatom Babits korai verseinek keletkezéstorténetét igyekszik végig kisérni
kiilon-kiilon1900 jaliusatél 1903 decemberéig. Az adott fejezetekben az egyes versek
keletkezési idejére, életrajzi hatterére, irodalmi forrasaira, az ¢életmin beliili kapcsolodasi
pontokra ¢és Osszefliggésekre vonatkozd informacidkat gytijtdttem Ossze, jelentdsen

kibdvitve azokat sajat kutatdsaim eredményeivel.

A palyakezdé kamasz didk els6 kisérleteiben még csak tanulgatja a verselési
technikat, és foként 19. szazadi szerepmintakat kovet; ugyanakkor kordhoz képest mar
ezek a zsengék is nagy olvasottsagot sejtetnek. Konkrét hatdsok, ontudatlan atvételek és
tavolabbi reminiszcencidk egyarant kiérzodnek e korai versekbdl, melyeknek a felfejtése
jelentette az egyik legnagyobb kihivast munkank soran. Talalkozhatunk antik szerzoéktol
vagy a Bibliabol vett idézetekkel, Goethe és Heine ihletésére irt darabokkal, de
legfeltindbb a magyar klasszikusaink (Zrinyi, Berzsenyi, Kisfaludy, Vorosmarty, Petdfi,
Arany, Madach, valamint Vajda, Komjathy, Reviczky) rendkiviil alapos ismerete, akiktdl
szdmtalanul kolcsondz képeket, jelzOs szerkezeteket, olykor pedig sz6 szerint is atvesz
télik sorokat. Az olvasmanyélmények meghatarozd szerephez jutnak e versekben, az
otthoni kdrnyezet vagy a konkrét személyes élmények rendszerint csak attételesen
sziiremkednek be a versekbe. A lirai darabok tobbsége ugyan javarészt kiérleletlen még,
am az is nyomon kdvethetd benniik, ahogy egyre inkdbb megerdsodik szerzdjiikben a
rendszertani pontok keresésének szandéka — ez az igény tereli aztan a filozofiai stidiumok

felé, mikor is mar a ,,koltészetté 1ényegitett filozofia” lesz a fiatal kolté Babits célkitlizése.

Munkamat természetesen nem tekintem minden szempontbol véglegesnek, am ebben

a form4jaban is minden bizonnyal megvitatidsra érdemes; a szdmos 0j eredmény mellett



akadhatnak olyan észrevételek, kiegészitd megjegyzések, amelyek a nyomtatott formaban

val6 megjelenés el6tt még hasznosithatoak lehetnek.



Theses

Zoltan Hafner

“That could make up a volume...”

The Genesis of the Poetry of Mihaly Babits between 1900-1903

It is almost three decades since the preparatory research work concerning the critical edition
of Mihaly Babits’ works started in the late 1980’s within the Literary Institute of the
Hungarian Academy of Sciences. As the necessary auxiliary material (an inventory of the
known manuscripts, a bibliography, a chronological description of the poet’s life and works)
had not been produced yet, the manifold textological exploration and decisions concerning the
genesis of the poems were somewhat hindered and could not happen but advancing very
slowly. What is more, the philologists had to face extraordinary professional problems that are
special features of juvenilia. The poems in question being of the poet’s least explored or
documented period of life, it is often not only the biographical details we miss, but have to
realize that several letters we know of have disappeared, and the majority of the juvenilia are
known only in the form of the poet’s own handwritten fair copy made later. Consequently, it
is impossible to track the process of their formation, and the revision of the dates put down by

Babits is not easy either.

In the bequest of the poet there are more than a hundred poems that have never been
published. Most of them are included in the first booklet, titled Troubadour Age as part of the
manuscript volume usually called Book with an Angel. The scientific literature was most

indifferent to the poems copied into this first booklet of the collection. Some of the poems or



stanzas were published as selected passages, sometimes as illustrations. Not even Gyorgy
Raba’s large monography deals with them, though Babits as a student spent a lot of time with,
paid meticulous attention to this compilation, made considerable effort to save his juvenilia
written at17—-20 years of age. When exactly and for what purpose he made a fair copy of the
poems of his youth, how much of which text he sorted out or transferred into a cycle, under a

new title, perhaps changing some of the words as well, all these are unknown.

It was first at the end of 1902 that Babits, though full of angst, started contemplating
the possibility of his stepping up publicly. This should be the time he started putting his things
in proper order. So we suggest that the genesis of most of the collection titled Troubadour
Age goes back to a somewhat earlier time than it is considered by other authors. At the end of
the booklet we do find even poems dated April 1903, but this can be explained by the fact that
the poet was a student at that time. He must have stopped copying his poems when the
examination period started, and later he put down the poems written in the meantime. (All
these assumptions can be justified by the identical layout, the same way and style of forming
the letters, etc.) Even though there are unimportant corrections in the texts, they are usually
consequences of mere slips of the pen. Our impression is that the poems often got their titles
before being copied into the booklet. It cannot always be easily decided whether the parts of
the cycles were written at the same time or not. We would rather suspect that it was on the
basis of a topic, a motif, or experience that made Babits put poems in one and the same cycle,

and give them a common title referring to the content, or the place, or time of writing them.

This kind of summing up must have been necessary for the young poet at the turn of
1902/1903 because of several reasons. It could seem important from the point of view of
finding his own appearance and role, and might also have resulted from some biographic
facts. The poems in the booklet start with the date of July 1900, i.e., after his matriculation.

The closing date is the Spring of 1903, in the year when he turns to be 20, and after passing



his first comprehensive exam at university decides to rather deal with Philosophy. While, as
the poems tell us, he is less and less content with himself and with his lyric production, this
period is getting more and more fertile from the point of view of his poetry. Never again
would he write so many poems in such a short period of time. By the end of 1902, he had got
about 120 poems, so it is a well-based decision of his to celebrate himself as a poet by making

a survey of his poetry, the document of which this booklet is.

We know that the tension between his desire to reveal himself and his intimidation of
publicity had been present in the literary activity of Babits since his adolescence. He wrote his
poetry in secret for himself: in the literary and debating society of high-school and in the first
period at the seminar of Professor Négyesy he excelled only with his criticism and
translations. He introduced himself to the public as a poet no sooner than at the age of 25,
much later than his contemporaries. The almost forgotten juvenilia of the first booklet of the
Book with an Angel, most of which are unknown to the public, do not only give an insight into
the genesis of a literary oeuvre of decisive importance, but — thanks to the revision of their
chronological order — new interrelationships of the poems can be recognized, and new
possibilities of interpretation can be offered even in the case of some later poems now
considered classics of Hungarian poetry. The background of certain poems can be a compass
for research work done in the future concerning the poet’s education, models and changing

aesthetic attitudes.

The above-mentioned first booklet of the Book with an Angel contains 137 poems, of
which a mere 16 were published in the posthumus collected editions of Babits poetry. This
way, the critical edition in the making can offer a lot of surprises, not only poems, but also
concerning the spiritual and intellectual orientation of the young Babits. Several times the
notes on the genesis of certain poems correct the point of time of the birth of a text, and can

also give new points of reference to later ones. There are also cases like that of the A lirikus



epilogja (The epilogue of the lyric poet), this well-known poem, which used to have been

classified as one of June 1903, but was actually written in February 1904.

My paper aims at describing how Babits’ poems were written from July 1900 to December
1903. In the given chapters, | deal with the poems one by one, collecting all possible
information on the time of writing, biographical background, literary sources, context in the

oeuvre. Much of the material has been explored by my personal research work.

By his first attempts, Babits was still learning the technique of versification, posing as
some 19th century poets would, though even these juvenilia suggest a relatively widely-read
young author. These early poems bear the signs of obvious direct effects, unintentional loans
as well as vague reminiscences, unravelling which proved to be the most challenging task of
all. One can meet quotations of ancient authors and the Bible, pieces inspired by Goethe or
Heine alike. Nevertheless, the most remarkable feature of Babits’ poetry of this period is how
well-versed a reader of Hungarian classics (Zrinyi, Berzsenyi, Kisfaludy, Vorosmarty, Pet6fi,
Arany, Madach, and Vajda, Komjathy, Reviczky) Babits was. Numerous visions and images,
attributive constructions, or even whole lines are borrowed from these authors. Babits’ pieces
of reading are significant determinants of his poetry, while the circumstances of his home and
actual personal experiences of the day have only an indirect effect on the texts. Though most
of the lyric pieces are still immature, it is also interesting to trace how the author more and
more eagerly looks for taxonomic points. This is the desire that takes him to the field of
philosophical studies, when the aim of the young Babits turns to be “philosophy

substantialized as poetry”.

Of course, 1 do not consider my work finished, but | believe that it is worth while a
discussion. Besides the new results, there can be comments and notes that could still be useful

even for the volume to be published next year.






